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Wings Over Waste The First Exposure
3in.x16in. x 16 in.
Cardboard, light strip, camera patrts, fabric, paper, film
roll, wood, graphite, ink, acrylic paint, mirror, moss, on
wooden panel

8in.x10.5in.x2.5in.
Burlap, charcoal, paper, cardboard, soda tabs,
dowels, thread, acrylic paint, wood
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Photobooth

1.5in. x9.51n.
Charcoal, denim tag, paper, on recycled frame
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On Nature’s Time

23 in.x18in. x 2.5 1in.
Broken clock, colored pencils, acrylic paint, watercolor, pencil shavings, branches,
wood, recycled plastic, thread, clay, wire, pennies, recycled food wrappers
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Hand in Hand Lighthouse Keepsake

8in. x 10 in. 17 in. x17in.
Watercolor, colored pencils, ink Cardboard, twine, rope, sandpaper, paper, salvaged frame
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Booch Holy Fudge
6in.x5in. x15in. 7.625in.x6.25in.
Bottle caps, kombucha wrapper, Chocolate bar packaging, tin foil, acrylic,

acrylic, wood panel foam board, cardboard
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Artist Statement

| am a multidisciplinary artist working with dry and wet mediums,
ceramics, photography, and recycled and found items, to bring each
piece to life with its own energy and narrative. | explore the quiet
beauty often overlooked in light and shadow, nature, and human
connection. My work exists in a space where emotion, memory, and
intuition meet.

Bl SO5 WY MIKE

Through the use of traditional art mediums and reclaimed materials, |
create moments of stillness that invite introspection, vulnerability, and
presence. My creative process is an exploration of form, color, texture,
and most importantly, feeling. | believe art is not merely the act of
creation, but a connection, and my hope is that my work serves as a
reminder of the magic within us all- encouraging authenticity, empathy,
and mindful awareness in an ever-moving world.
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Wings Over Waste

2026

8in.x10.51in. x 2.5 1in.

Burlap, charcoal, paper, cardboard, soda tabs, dowels, thread, acrylic
paint, wood

Wings Over Waste is a mixed media assemblage that honors the
beauty and resilience of seagulls while shedding light on the struggles
that come from the simple act of survival- searching for and ingesting
food. The seagull drawing pushes through the burlap, appearing both
liberated and contained. This tension between freedom and constraint
reflects their lived reality, one that is at once admirable and deeply
concerning.

Seagulls act as nature’s heroes, yet they are often victims of human
waste. The corrugated cardboard and recycled materials serve as
imagined compositions of scraps the seagull might have collected. This
piece is an appreciation of their role in clearing landfills and a testament
to the hardships that accompany that labor.

The First Exposure

2026

3in.x16in. x 16 in.

Cardboard, light strip, camera parts, fabric, paper, film roll, wood,
graphite, ink, acrylic paint, mirror, moss, on wooden panel

Photography was my first creative language. | have been taking
photographs for as long as | have had access to a phone or a camera.
With my first job, when | was a senior in high school, | saved my initial
paychecks to purchase my own digital camera- a decision that marked
the beginning of a lifelong relationship with image-making.

In college, | initially pursued “Physical Therapy”, but an elective course
in black and white film photography shifted my trajectory. After
developing my photographs in the darkroom, | realized that art was the
practice | wanted to commit to. Since then, art has woven itself into
every facet of my life.

This piece is an ode to photography: its foundational “rules” (rule of
thirds, golden ratio, symmetry, framing, etc), and to the beauty of
capturing a moment in nature and time. Constructed from recycled
photographic materials including lenses, boxes, and stills, and visuals
referencing the history of photography, this assemblage reflects the act
of framing itself. It marks the beginning of my personal journal of
creation, honoring where my artistic practice first came into focus.
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Photobooth

2026

11.5in. x9.5in.

Charcoal, denim tag, paper, on recycled frame

Photobooth is a charcoal drawing of a gentle embrace between 2
people, created on a recycled frame. The “Levis” tag is an extension of
the denim depicted in the drawing, enhancing the texture of the fabric.
Although the subjects are only visible from the waist down, the viewer
is able to envision the faces behind the curtain, visualizing a moment of
calming intimacy, perhaps with a friend or partner. Photobooth frames a
scene in which the moment in front of that person is an image frozen in
time- a moment in which the world, for a brief moment, belongs to those
2 people.

On Nature’s Time

2026

23in.x18in.x 2.5 in.

Broken clock, colored pencils, acrylic paint, watercolor, pencil
shavings, branches, wood, recycled plastic, thread, clay, wire,
pennies, recycled food wrappers

This piece serves as a quiet reminder and acknowledgment of nature
as the most enduring measure of time. After encountering a
dysfunctional clock, | began to question our dependence on
timekeeping devices and the expectations we place on them. If clocks
no longer functioned as we assume they should, how would we orient
ourselves?

This reflection led me to consider minutes, hours, and days not as
tangible realities, but as human-made systems designed to impose
order and structure. We plan our lives around numbers, yet “time” itself
cannot be held or seen. Digital clocks, alarms, watches, and calendars
act as tools for measurement, but they remain secondary to nature’s
rhythms- cycles that persist with accuracy and reliability, even in their
unpredictability.

In recognizing nature as the true keeper of time, this work invites
reconsideration of how we spend it. To spend more time, perhaps we
must first stop “wasting” it.
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Hand in Hand
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8in.x10in.

Watercolor, colored pencils, ink

Hand in Hand is a piece inspired by the connectivity of the human body
and nature. | looked down at my hands and noticed the wrinkles, veins,
and lines that filled my skin. Much like leaves, these lines make up the
surface of our being, and are present throughout all of the changing
seasons of our lifetime. Through and through, humans need nature- it
will always go hand in hand.

Lighthouse Keepsake

2026

17in.x171in.

Cardboard, twine, rope, sand paper, paper, salvaged frame

Lighthouse Keepsake is a mixed media piece created by corrugated
cardboard, in which a lighthouse is revealed. Twine and rope are
intricately placed, adding to the nautical elements of the subject.
Sandpaper is interwoven into a checkerboard pattern, providing a
feeling of a keepsake that could have once belonged in a lighthouse
keeper’s cottage.
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Booch
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6in.x5in.x15in.

Bottle caps, kombucha wrapper, acrylic, wood panel

Booch is a mixed media painting created with acrylic paint, kombucha
bottle caps, and wrappers on a wooden textured-panel. This piece is a
tribute to my “fun drink” of choice. The slightly fizzy and refreshing
taste, especially on a warm day, will somehow find its way into my
hands. Fermented tea, hot tea, iced tea, any tea...I'll take as many cups
as possible.

Holy Fudge

2026

7.625in.x6.25in.

Chocolate bar packaging, tin foil, acrylic, foam board, cardboar

Holy Fudge was created with the packaging of a chocolate bar that |
engulfed in .0000002 seconds. | found the packaging to be interesting
and | kept it simply for that reason. | love chocolate, especially rich bars
that are ethically sourced from “bean to bar”. The sight of the golden tin
foil from the bar and the cardboard itself inspired the painted cocoa
beans, as this is the source of the magic. Holy Fudge was created
simply because- holy fudge, chocolate is so good.



	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10

