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Will You Be My Valentine? Watch Your Language Sweetheart
31in. x 251n. 10in.x9.5iIn. x1.51n.
Acrylic paint, wood, paper, recycled Valentine’s Acrylic paint, spackling paste, plastic hearts,

decor, cardboard, hot glue, and tape hot glue, and reused packaging




('/,}: > 2026 Artists in Residence
ReGen

MONTEREY

Love Songs Part 2 Specks of Time

12-in. diameter 6in.x7in.
Acrylic paint and hot glue on vinyl record Acrylic paint, tile, silicone grout, and sugar
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Obligation Lecture
11.251in. x 9125 in. 30in.x22.5in. x11in.
Acrylic paint, stuffing, recycled packaging, wood, Lace, sugar, wire hangers, hot glue, embroidery floss,

modeling paste, moss, and hot glue and fishing wire
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Artist Statement

My creative work is a result of my continuous pursuit of education and sharing life experiences.
| grew up with a passion for learning and communicating information with others. California
State Monterey Bay’s Visual and Public Art major offered me an opportunity to pursue my
passion for social activism, community-engagement, and art. In my practice, | do not limit myself
to a specific genre, instead | explore a variety of genres such as portraiture, figures, and still life.
My work offers a reflective space to evaluate themes of vulnerability within oneself, the
changes in communicating information, and LGBTQIA+ identities. | encourage viewers to
rethink aspects of themselves and their communities, especially the methods we use for
documentation through symbolism and use of the human form. | invite my audience into
introspective moments through intricate detail-work requiring the viewer to examine my work
from a closer perspective.

My material process is exploratory as | investigate themes with acrylic, graphite, colored pencil,
and recycled materials. It can involve combining two and three dimensional materials to push
the physical presence of abstract concepts. Through my use of recycled materials | illustrate the
connection between the aromantic and asexual identities, connection, and climate injustice.
Although | primarily paint, | explore other media such as drawing and sculpture. | draw upon the
use of color and techniques of impressionism, oftentimes favoring juxtaposition of
complementary hues to intensity the colors. | achieve balance within my work by using the
movement’s choice in vibrant colors when | visualize darker subject matter, like body horror. My
paintings feature brushwork reflecting my desire for a meticulous art-making process. Recent
works aim to expand into the experimentalism of contemporary art. | elevate my practice to
collaborative projects with communities in a joint-effort to integrate knowledge and interpret
their experiences through art-making.
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Will You Be My Valentine?

2026

31in.x 25 in.

Acrylic paint, wood, paper, recycled Valentine’s decor, cardboard, hot
glue, and tape

Will You Be My Valentine? examines the reinforcement of
amatonormative expectations on Valentine’s Day. Through a collage of
painted work and decor, it reveals the overwhelming amount of

amatonormative language still utilized and promoted during this holiday.

A semi-realistic self-portrait acts as a physical embodiment of the
suffocating feelings in one’s attempt to grasp an understanding of love
outside of its romantic assumptions. The blue hues hold intention by
representing society’s skewed perception of one’s contentment with
their ability to fulfill amatonormative standards. This piece represents
the perspectives of those stigmatized during this amatocentric holiday
and draws attention to ways we preserve amatonormativity.

Watch Your Language Sweetheart

2026

10in.x9.5in. x1.5in.

Acrylic paint, spackling paste, plastic hearts, hot glue, and reused
packaging

Watch Your Language Sweetheart seeks to address
amatonormativity’s presence in conversations, both in daily life and
especially during Valentine’s Day. Amatonormative phrases are painted
onto “candy” conversation hearts emphasizing how innocuous harmful
language is presented to people. These common phrases often elevate
romance and romantic partnerships while undermining other types of
relationships and love. The hearts spill out of a Sweethearts candy box
further representing the continued push of amatocentric language by
corporations specifically around Valentine’s Day.
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Love Songs Part 2
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12-in. diameter

Acrylic paint and hot glue on vinyl record

Love Songs Part 2 is an acrylic painting on vinyl depicting an
impressionist still life of cocktails. The work celebrates the importance
of platonic relationships when amatonormativity assumes maturity and
self-development is only achieved through romantic partnerships. It
presents platonic relationships as an equal lens to view one’s self-
growth by centering the drinks together.

Specks of Time

2026

6in.x7in.

Acrylic paint, tile, silicone grout, and sugar

Specks of Time is an acrylic painting on a mosaic of repurposed tile. It
combines the broken image of a Point Lobos landscape and patterned
tile visualizing the connection between past and present moments |
share with my mother. Both visuals are important points to countering
amatonormativity’s expectation that a romantic partner is the sole
provider of emotional and social needs. The title derives from a quote
from Everything Everywhere All at Once where the mother states she
will cherish the “few specks of time” she has with her daughter. The
work further supports the relationship building of other types of love
outside of romance.
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Obligation

2026

11.25in.x9.125 in.

Acrylic paint, stuffing, recycled packaging, wood, modeling paste, moss,
and hot glue

A reflection of the consumerist standards attached to holidays,
Obligation highlights the wastefulness related to the pressure to fulfill
societal expectations assigned to Valentine’s Day rather than intrinsic
love for others. By repurposing mass-market packaging, | examine how
Valentine’s Day chocolate has become an expected “bare-minimum”
gift rather than a thoughtful gesture of love. Moldy chocolate recreated
through wood, acrylic paint, and stuffing are a nauseating reminder of
these items’ lifespans after we dispose of them. This piece emphasizes
the environmental impact of mass-marketed holiday items, and the
need to examine the entire process of manufacturing, buying, and
disposal of these items we purchase to show affection.

Lecture

2026

30in.x22.5in. x11in.

Lace, sugar, wire hangers, hot glue, embroidery floss, and fishing wire

Lecture is a sculptural work symbolizing how aromantic and asexual
persons contend with opening up about their identities to those
unfamiliar. A critique of how aroace individuals often have to explain
themselves in-depth to avoid invalidation and invisibility; they become
an involuntary educator about their own identity. Using a jellyfish, a
symbol for aroace experiences, lace and wire create a skeletal-like
structure similar to mounted skeleton specimens in museums. It mirrors
displaying identity as a topic to study and analysis rather than an
integral aspect of self identification.
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